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Patricia Bello
“California Arde“
2021, Watercolour, 12 X 9 in
$200
pmbello@hotmail.com

Patricia Bello
“Trees Bye Bye “
2021, Watercolour, 12 x 9 in
NFS
pmbello@hotmail.com

3

Patricia Bello
“Autumn“
2021, Watercolour, 12 X 9 1/8 in
$200
pmbello@hotmail.com

Patricia Bello
“A Forest“
2021, Watercolour, 11 X 9 in
$200
pmbello@hotmail.com
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Patricia Bello
“COVID Tree “
2021, Acrylic on canvas ,16 X 20 in
$300
pmbello@hotmail.com
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Patricia Bello
“Birch Trees “
2021, Acrylic on canvas, 16 X 12 in
$200
pmbello@hotmail.com

Patricia Bello
“In The Park “
2021, Watercolour, 9 X 7 in
$150
pmbello@hotmail.com
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Patricia Bello
“Birds“
2021, Watercolour, 9 X 7 in
$150
pmbello@hotmail.com

Patricia Bello
“Untitled“
2021, Acrylic on paper, 9 X 7 in
NFS
pmbello@hotmail.com

In the diptych Sheltering (i), the clouds gather,
the tree protects, the city shelters. The image is a
visual rendition of forest bathing [Shinrin-yoku
森林浴] — being in the presence of trees —which
originated in Japan in the early 1980s. Forest bathing provides emotional healing, decreases blood
pressure, and reduces stress and aggression. The
trees heal us, secretly, silently.
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Linda Briskin
“Sheltering (i)”
2021, Photograph Canvas Wrap, 18 x 36 in
$425
www.lindabriskinphotography.com
lbriskin@yorku.ca

In Sheltering (ii) Scilla Siberica carpet the ground
in vivid blue, sheltering the underground
networks of braided roots which sustain the
community of trees.
Linda Briskin has a reverence for trees and a
passion for photographing nature. Her work
is informed by the premise that landscape is
invented through our gaze.
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Linda Briskin
“Sheltering (ii)”
2021, archival pigment print, 18 x 18 in
$330 (framed with ultraview glass)
www.lindabriskinphotography.com
lbriskin@yorku.ca

My Forest series demonstrates the continual
change of trees as they pass through the seasons
of the year. We experience the passage of the
seasons as transformation never as stasis, with the
forrest being a liminal space, constantly becoming and ending in cycle; the forest’s seasons only
exist in relation to what came before and what is
to become.
While the equinoxes and solstices may be markers of calendar time, we experience the weather
through the sensory markers of heat and cold and
the visual cues of light, new and old leaves, snow
and ice. This haptic experience of moving through
the space and time of a forest allows for individual
rebirth of the spirit.
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Katherine Childs
“Forest series 1: Winter/Spring”
2021, Ink Jet on Acetate, 13 X 19 in
$300
www.hesschilds.com
khchilds@gmail.com
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Katherine Childs
“Forest series 2: Spring/Summer”
2021, Ink Jet on Acetate, 13 X 19 in
$300
www.hesschilds.com
khchilds@gmail.com
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Katherine Childs
“Forest series 3: Summer/Fall”
2021, Ink Jet on Acetate, 13 X 19 in
$300
www.hesschilds.com
khchilds@gmail.com
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Katherine Childs
“Forest series 4: Fall/Winter”
2021, Ink Jet on Acetate, 13 X 19 in
$300
www.hesschilds.com
khchilds@gmail.com

On my walks in the woods surrounded by trees
I feel serene and calm, away from the anxiety
caused by the pandemic. That was my refuge for
an hour, almost every day during this shutdown.
Sometimes I will even touch a tree and listen. I am
sure they have a lot of stories to tell me about how
they renew themselves every season.
I also discovered how they support wildlife, like a
woodpecker jumping from one trunk to another
and playing his piano. Another treat was watching how a robin built her nest in the crevasse of
a branch.
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Lucie Collins
“Window into the Woods”
2021, Mixed media, 12 X 12 in
$125
www.studiolucine.ca
luciecollins@gmail.com

I hope that my lens will give the trees the respect
they deserve. Hopefully these photos of beautiful
trees will encourage support for more tree planting and less deforestation.
As a retired genetics research scientist, when I
take on a project I always like to envisage problems and find solutions. I am now trying to
continue this with my photography.
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Lucie Collins
“Woods”
2021, Mixed media, 12 X 12 in
$125
www.studiolucine.ca
luciecollins@gmail.com
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Lucie Collins
“Primavera”
2021, Mixed media,12 X 12 in
$125
www.studiolucine.ca
luciecollins@gmail.com

16

Lucie Collins
“Going Solo”
2021, Mixed media, 12 X 12 in
$125
www.studiolucine.ca
luciecollins@gmail.com

When I stop and think of trees and how
I feel about them …

A canopy down a winding road
A gentle breeze only heard because of the rustling
leaves
Memories of peace …
Afternoon naps in a screened in porch
Dozing off in the back seat
The flickering light through the gaps above
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Sara Craig
“Almost Never”
2006, photograph, 8 1/2 X 10 in
$150
saramcraig_design@hotmail.com

It’s amazing how strong they are, the trees
We presume they will be there when we return

When the world shuts down there is time
to examine

Sara Craig
“For Pumble”
2020, ink print and original watercolour, 4 1/2 X 12 in
$250
saramcraig_design@hotmail.com
18
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Sara Craig
“Tally”
2021, multimedia collage, 15 1/2 X 36 in
$500
saramcraig_design@hotmail.com

After the grey winter, a warm day took me to the
south end of High Park and soft spring colour –
yellow-copper willow branches, dark olive green
pines, bright straw reeds. The space between the
pines and the corresponding oval of reflected sky
below complete a circle, with the beaver lodge at
the centre.
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Dougal M.Haggart
“Beaver Lodge, High Park”
2016, Acrylic on canvas, 20 X 16 in
$250
www.dmhaggart.ca
dougal@dmhaggart.ca

When I first lived in the neighbourhood, 40
years ago, old willows circled the manicured
lawn of the park. Now, Dis
covery Walk is
bordered by the mulched pathways, tall grasses,
bushes, trees, and flowers of the western slope.
A community effort.
I added an imagined encounter to the foreground,
for fun. If Rosie were here with me, she would
definitely tree the squirrel, but then again the
squirrel would never nap so serenely.
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Dougal M.Haggart
“Naturalization, Bickford Park”
2020, Watercolour on paper, 8.5 X 11in
$75
www.dmhaggart.ca
dougal@dmhaggart.ca

Red Cardinal against bright spring sky, singing.
Will she answer?

Recording courtesy of The Cornell Lab of
Ornithology

Dougal M.Haggart
“Calling”
2021, Acrylic on canvas on panel and .mp3 16 X 12 in
$250
www.dmhaggart.ca
22
dougal@dmhaggart.ca

I always admire this jaunty hipshot tree at my
local park, but I hadn’t realized it held a secret
home, until a perfectly camouflaged baby squirrel
peeked out.
The reader below has also found respite in the
park from the confines of lockdown and enjoys
another gift of trees, her book.

Dougal M.Haggart
“Refuge”
2021, Watercolour, ink and gouache, 11 X 8.5in
$150
www.dmhaggart.ca
23
dougal@dmhaggart.ca

“The tree that we see above the ground is the
sun-gathering appendage of a community of
roots and fungi, a chimeric water-seeking subterranean giant.”- David George Haskel

Dougal M.Haggart
“Underneath the willow”
2021, Watercolour, ink and gouache,11 X 8.5in
$150
www.dmhaggart.ca
24
dougal@dmhaggart.ca

The boreal forest, named after Boreas, the Greek
god of the North Wind, makes up almost one
third of the world’s forests. This harsh northern
home where all must adapt to winter covers 60%
of Canada. To acknowledge this life-giving forest
I imagined this encounter.
“The boreal forest shelters more than 85
species of mammals, …the snowshoe hare is
the most ecologically important. It is a food
source for many of the boreal forest’s predators (both mammals and birds) and feeds on
the forest’s various plants and shrubs, linking all of these species in a tight food web.”
- Canadian Wildlife Federation
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Dougal M.Haggart
“A lynx must live”
2021, Watercolour on paper,11 X 8.5in
$150
www.dmhaggart.ca
dougal@dmhaggart.ca

Trees have been a subject of my paintings from the
beginning of my fine art career. For this exhibit,
I have assembled an overview from the last two
decades to the present of my artistic expression
from my time with trees.
I have moved into environmental activism, practising eco-consciousness in my subject matter,
and my material and framing choices.

Faye Jordan
“Bark 1”
2004, acrylic, plaster, fabric on canvas, 20 X 16 in
$400
elizfaye@hotmail.com
26
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Top: Faye Jordan
“Family Portrait in Black Oaks”
2004, acrylic, plaster, fabric on canvas,10 X 32 in
$400
elizfaye@hotmail.com

Bottom: Faye Jordan
“Steeple Triptych”
2004, graphite, acrylic, plaster, bark on canvas, 11 X 58 in
NFS collection of the artist
elizfaye@hotmail.com

Faye Jordan
“Sturgeon Point View 1”
2014, Watercolour on watercolour paper, 12 X 16 in
$300
elizfaye@hotmail.com
28

Faye Jordan
“Sturgeon Point View 2”
2014, watercolour on watercolour paper, 10 X 7 in
$300
elizfaye@hotmail.com
29
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Faye Jordan
“The Shroud Project” 1, 2, 3
2020, graphite on muslin, 10 X 7 in
$200 each
elizfaye@hotmail.com

I am working simultaneously with The Shroud Project, exploring alternative eco- friendly
burial options. We are now being given the choice to compost our remains with tree
planting. It seems the two works are coming together in In The Company of Trees.

Ref:“Capsula Mundi, conceived of by Italian designers Anna Citelli and Raoul Bretzel, replaces
stone or concrete tombstones by anchoring a tree’s roots around a biodegradable, egg-shaped pod
that contains human remains”. – Francesco D’Angelo.

The current drawings and paintings are done in
graphite, and in charcoal ground from our woodstove embers, drawn and painted onto muslin and
then hung on wooden doweling. These pieces are
sewn onto cards which I then gift to my circle of
family along with conservation certificates to pay
for reforesting trees, shrubs, and plants native to
their specific location.
In continuing this Tree Project, I am focusing
on the native trees of Toronto Island and raising
awareness and funds for www.treetrust.ca, which
The Toronto Islands are a member of.
I work from our home on Wards Island, Toronto.

Faye Jordan
“Photo record of Tree Drawings”
2021, Ground Charcoal on muslin, each card 7 X 5 in
NFS gifted to recipients
elizfaye@hotmail.com
31

We are always in the company of trees.
Walk along any Toronto street, park or ravine, and
you will likely find yourself surrounded by trees:
deciduous trees, coniferous trees, flowering trees.
Trees are beside us, towering over us, beneath us
(if they’ve toppled to the ground).
Trees enhance our well-being. Trees touch all our
senses: trees filter the air we breathe, add scents
to our environment, add beauty to our visuals, offer diverse surfaces to touch and provide
rustling sounds when moved.
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Margaret Kittel Canale
“Abstract waters”
2020, photo on acrylic, 32 x 24 in
$450
www.margaretkittelcanale.com
margaret.kittel@alumni.utoronto.ca

All three photos juxtapose trees with water: a
symbiotic relationship. “Abstract waters” highlights the geometry of trees. “Toronto skyline
framed” highlights the way trees add drama to
a scene. “Turquoise & green 2” highlights the
lushness of trees left untouched amid turquoise
waters.
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Margaret Kittel Canale
“Toronto skyline framed”
2018, photo on canvas, 16 x 24 in
$150
www.margaretkittelcanale.com
margaret.kittel@alumni.utoronto.ca
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Margaret Kittel Canale
“Turquoise & green 2”
2019, photo on metal, 16 x 24 in
$280
www.margaretkittelcanale.com
margaret.kittel@alumni.utoronto.ca

Trees provide protection and inspiration for
humans and creatures of every size and shape.
May these two pieces help you see and experience
trees in multiple ways.
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Jan Kraus
“Bird’s nest”
2018, Charcoal and white conte, 9 X 12 in
$50 unframed
jankraus@pathcom.com
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Jan Kraus
“Oak Leaf”
2018, Silverpoint on Terra Skin, 13 X 9.5 in
$50 unframed
jankraus@pathcom.com

Our senses sated with colour and fragrance and
tactile pleasure as we caress the bark of a tree. Our
very existence dependent on the breath of leaves.
Little did we know that they keep company with
each other – sharing nourishment and roots and
water. The elders sacrificing themselves for their
offspring.
Is there anything more magnificent than a tree
covered in winter frost, bursting with blossom in
the spring, greening the landscape in the summer
and colouring the forests in the fall.
We owe trees our lives.
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Kye Marshall
“Tree Friends #1”
2021, Archival Pigment Print, 21 X 14 in
$290
http://kyemarshall.com
kyemarshall@rogers.com

38

Kye Marshall
“Tree Friends #2”
2021, Archival Pigment Print, 21 X 21 in
$290
http://kyemarshall.com
kyemarshall@rogers.com
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Kye Marshall
“Tree on Rainy Day”
2021, Archival Pigment Print, 18 X 12 in
$190
http://kyemarshall.com
kyemarshall@rogers.com
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Ruthia Pak Regis
“Secret Garden No.5”
2021, Acrylic on canvas, 36 x 60 in
$2,600
www.ruthiapakregis.com
ruthia@gmail.com

They comfort me. I find their forms beautiful - the rhythm of the lines of the trunk,
branches and roots. I love the loud sounds they make in high winds – to be enveloped by the wind and sound. I love the shade they offer and the beautiful designs
they make of dappled light under their canopy. They remind me to slow down,
breathe slowly, and mimic their generosity.

41

Ruthia Pak Regis
“Secret Garden No. 8”
2021, Acrylic on canvas, 36 x 60 in
$2,600
www.ruthiapakregis.com
ruthia@gmail.com

Winter Branches I and II:
I have been in the company of these majestic trees
for much of this year. They create a leafy canopy
over my backyard, and have provided both shade
and solace during these difficult times.
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Joanne Shenfeld
“Winter Branches I”
2021, Mixed media on paper, 12 x 12 in
$125 Includes Frame
http://joanneshenfeld.weebly.com
joanneshenfeld@gmail.com
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Joanne Shenfeld,
“Winter Branches II”
2021, Mixed media on paper, 12 x12 in
$125 Includes Frame
http://joanneshenfeld.weebly.com
joanneshenfeld@gmail.com

Shelter I and II:
Spending more time this year in Toronto’s beautiful ravines, I came across several of these structures made from fallen trees. These mixed media
pieces all feature photographic transfers overlayed with collage, paint, drawing and texture.
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Joanne Shenfeld
“Shelter I”
2021, Mixed media on paper, 12 x 12in
$125 Includes Frame
http://joanneshenfeld.weebly.com
joanneshenfeld@gmail.com

My work has appeared in juried shows at Gallery
1313, North Toronto Group of Artists, Tarragon
Theatre, Toronto Public Library, Lift Ground
Print Studio/Gallery and the Wychwood Barns
Art Market.
One of my paintings was featured on the
cover of the Life Section of the Toronto Star:
https://bit.ly/2Rgb4xF, and on the cover of the
poetry book To Measure the World, by Karen
Shenfeld (Ekstasis Editions, 2020).
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Joanne Shenfeld
“Shelter II”
2021, Mixed media on paper, 12 x 12 in
$125 Includes Frame
http://joanneshenfeld.weebly.com
joanneshenfeld@gmail.com

Near my home is a ravine running along Newtonbrook Creek. Discovered only last fall, I have been
revisiting it as often as I can, admiring its beauty
through the changing seasons. Being among the
trees comforts me and centres me in the present
moment. My imagination takes flight as I take in
my surroundings.
One day, I saw a face staring out at me. Was it a
forest deity in repose? Did he come about naturally? Did human hands craft him? Or is it all
just a creation of my imagination? Whatever the
answer, I always look for him and offer warm
greetings.

Maria Soulis
“Forest Sprite”
2021, Photo – Inkjet on art paper, 10.5 X 8 in
$200 framed with preservation glass 17.5 X 15 in
www.mariasoulis.com
46
soulissima@gmail.com

Another walk, another discovery; bark like skin,
roots stretched out like toes, a large creature’s foot
is what I saw. Amazing what you’ll find hidden
among the trees...

Maria Soulis
“Footprint”
2021, Photo – Inkjet on art paper, 8 X 10.5 in
$200 framed with preservation glass 15 X 17.5 in
www.mariasoulis.com
47
soulissima@gmail.com

I’ve been intimate with trees since I climbed tall
pines and plane trees as a little girl; my tree-climbing lasted well into adulthood. My camera swivels like a compass needle to the beautiful trees
I encounter on my travels, whether in wild places
or as graceful, nurturing presences in human
spaces.
This series, spanning four continents, can barely
capture their beauty, variety and personalities —
though it tries.
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Patricia Stamp
“Acacia & Euphorbia, Naivasha Kenya”
2007, Photograph on acrylic, 8 X 12 in
$140
http://patriciastamp.com
pstamp@yorku.ca

I have been taking photographs since I was eight,
and have been exhibiting my work with Toronto
arts organizations since 2009, after a career as an
African Studies professor at York University.
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Patricia Stamp
“Cape Peninsula, South Africa”
2010, Photograph on acrylic, 8 X 12 in
$140
http://patriciastamp.com
pstamp@yorku.ca
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Patricia Stamp
“800 year-old Olive, Slovenia”
2015, Photograph on acrylic, 12 X 8 in
$140
http://patriciastamp.com
pstamp@yorku.ca
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Patricia Stamp
“Haría, Lanzarote, Canary Islands”
2016, Photograph on acrylic, 8 X 12 in
$140
http://patriciastamp.com
pstamp@yorku.ca
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Patricia Stamp
“Tahiche, Lanzarote, Canary Islands”
2016, Photograph on acrylic, 8 X 12 in
$140
http://patriciastamp.com
pstamp@yorku.ca
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Patricia Stamp
“Hoi An City, Vietnam”
2019, Photograph on acrylic, 8 X 12 in
$140
http://patriciastamp.com
pstamp@yorku.ca
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Patricia Stamp
“Selby Gardens, Sarasota, Florida”
2012, Photograph on acrylic, 8 X 12 in
$140
http://patriciastamp.com
pstamp@yorku.ca
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Patricia Stamp
“Matjiesfontein, Karoo, South Africa”
2010, Photograph on acrylic, 8 X 10 in
$135
http://patriciastamp.com
pstamp@yorku.ca
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